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Kerrie Warren Charts a New Frontier for Abstract Expressionism

he phrase “Physician heal thyself”

seems to apply auspiciously to the
Australian artist Kerrie Warren, whose
paintings are on view at Agora Gallery, 530
West 25th Street, from June 2 through 23.
(Reception: Thursday
June 4, from 6 to
8PM.)

For after attaining
a diploma in Trans-
personal Art Therapy, §
with the idea that it
would provide her
with a means of sup-
port while following
her true path as a
painter, Warren eventually discovered that
she had been drawn to painting primarily
“for my own healing and evolvement as a
person, as an artist.”

Thus she now paints full-time in her
rural studio in Crossover, Victoria, ap-
proximately an hour from the capital city of
Melbourne. Yet, ironically, it would appear
that the curative aspect of her work may
still be more contagiously extensive than
she thinks, given the serenity that radiates
out from her paintings when one encoun-
ters them in a gallery context.

“My reference points are internal, my
influences are environmental and I feel
a deep connection with nature and the

“Patterns in Chaos”

energy of life,” Warren states; all of which
may account in part for the meditative
feeling of peaceful calm that her work pro-
motes in the viewer. But in purely painterly
terms, her technique also has a great deal
to do with it.

Unlike many Australian
artists who look closer to
home for artistic models,
attempting to emulate well
known Australian modern
painters such as Sidney No-
lan or Brett Whitlely, Warren
was drawn to Abstract
Expressionism. Of the artists
in that American movement,
she is closest in both spirit and technique
to those who work in an “overall” mode
of composition such as Milton Resnick,
and, especially, Richard Pousette-Dart, who
once stated, “I am an artist of the con-
cealed power of the spirit, not of the brute
physical form.”

The same might be said of Warren,
whose thickly encrusted surfaces seem to
undergo a magical metamorphosis from
the material to the ethereal and emit actual
light. A strong sense of movement also
comes into play in her large acrylics on
canvas such as “Patterns in Chaos,” “Com-
posing Chaos,” and “Organised Chaos,”
where myriad minute particulate forms ap-

pear to swarm within the composition like
dancing atoms.

The vital new scientific field of quan-
tum physics provides Warren with some
of her inspiration. In an artist’s statement
issued by the gallery in connection with
her exhibition, she speaks of “the tracking
and marking of energy,” as well as “finding
patterns within chaos.” Indecd, it is the
patterns that she finds within the chaos that
cnables the viewer, with the slightest per-
ceptual shift of vision, to arrest the move-
ment that she generates with her vigorous
swirling strokes and discover the serene
stillness at the heart of her compositions.

And this duality of effect, manifesting
in the constant perceptual shifts that occur
as one contemplates her paintings for pro-
longed periods of time, is what distinguish-
es Warren’s work significantly from that
of Abstract Expressionist predecessors like
Jackson Pollock and Willem de Kooning.

For Kerrie Warren appears to have
evolved the capacity, through the layer-
ing of intricate tiny strokes of mainly pure
primary hues that ultimately seem to meld
into a single energy field, to simultaneously
animate and stabilize all activity on the pic-
ture plane, and finally apprehend the calm
stillness at the center of the painterly storm.

— Maureen Flynn



